FROM MOUSEKETEER TO THE DIRECTOR’S CHAIR: RYAN
GOSLING HAS COME A LONG WAY. JUST DON’T CALL HIM
THE THINKING WOMAN’S CRUMPET, SAYS ALICE WASLEY
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PIC CREDITS

T

wo minutes in and we’ve reached a stalemate. I’ve just
asked Ryan Gosling how he feels about the interview
process. “How do you find it?” he responds. I say that I’d
want to like it because I do it for a living. “I do it for a living,
too,” he counters. I concede that it can be tricky when you don’t have
a connection with someone. “Right, right,” he says. “I’ll do my best.”
So you’d better try and manufacture one, I joke. Gosling squeezes his
eyes shut. “OK,” he says. “I’ve had to do that a few times in movies,”
he laughs, opening his eyes.
He’s not kidding, either.
When filming 2004’s The Notebook, the epic Nicholas Sparks love
story that has made him the focus of ardent female attention ever
since, he (unsuccessfully) requested a stand-in for his co-star Rachel
McAdams during one scene because he found her so irritating.
As he told The Guardian in 2007, when he was subsequently dating
McAdams: “We inspired the worst in each other. It was a strange
experience, making a love story and not getting along with your
co-star in any way.”
A lot has happened in the decade since: an Oscar nomination
for his role as a crack-addicted history teacher in 2006’s Half Nelson,
followed by 2010’s Blue Valentine, a portrait of an unhappy marriage
opposite Michelle Williams, and his stuntman-turned-getaway
driver in 2011’s Drive. That same year, he starred in the George
Clooney-directed political drama The Ides of March, and he finally
delivered female fans another romantic hero opposite Emma Stone
in Crazy, Stupid, Love. He met his partner, Eva Mendes, who is also
the mother of his eight-month-old daughter Esmeralda, on the set
of 2012’s crime drama The Place Beyond the Pines.
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